TECh /] reviews

By Wes Maehe

APITHE BOX

New Small-Format Console, Same Legendary Sound

ot ¥ R
L

e all know the APl brand from the 19703 classic con-

soles, Lunchbox series processors, Legacy, Vision and

1608 desks. It's sale to say that APl has a reputation
for building recording consoles and outhoard equipment that de-
liver a recognizable thick, warm analog sound. It is an "expensive”
sound that, for a long time, was financially out of reach for most.
While the Lunchbox made it possible to get “that” APl sound, it
was still a long reach to a full APl console. With the introduction
of THE BOX, APl has landed in the mid-ground, hnally manufac-
turing an affordable, small-footprint console.

OUTSIDE THE BOX

THE BOX is a very cool vintage-looking, small-format record-
ing/mixing console. In a way, it harkens back to the old split de-
sign. Channels 1 and 2 have a 550a 3-band EQ) each, while chan-
nels 3 and 4 have free 500 Series slots, allowing vou to customize
that part of the console. In addition, all four recording channels
have insert send and return points to hook up your favorite out-
board processors.
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The mic pre is the same as that used on the 1608 and offers
+35dB of gain; 48V phantom power; phase reverse; a Mic/Line/
Instr selector; a smooth 50Hz, 6dB/octave highpass filter; insert
bypass switch; compressor pre/post; and a pad to reduce the mic
input sensitivity by 200 dB and the Line input by 6 dB. It leaves
the Instrument input unaffected.

There’s also a useful 8-segment
LED meter that you can switch be-
tween preamp-out and post-fader
to keep an eve on your input levels.
The Direct Pre switch allows you to
bypass the fader section and send the
preamp signal to the direct output.

THE BOX provides two mono
aux sends and a stereo cue send,
Each pair of the sends has pre/
post-fader switching and a by-
pass switch. The stereo aux send
can be routed to feed into the

TRY THIS

If vou've run oul of inputs on THE
BOX in mix mode, run your external
summing mixer outs into the foor
Z-track inputs. Activate the four Cug
Sources and patch the Coe output (3-
4] to the Program Sum inputs. You're
now summing an additional eight in-
puls into your console, turning it into
a 28-channel desk.
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stereo cue bus instead of aux buses 3 and 4.
To accommaodate the four sends, THE BOX is
equipped with four auxiliary buses and a stereo
cue bus, each with corresponding masters,

Each channel has a dedicated, center-de-
tented pan pot; a program bus assign switch,
feeding the signal to mix bus; and a Safe
switch, putting that particular channel in solo
safe mode. The faders are 100mm long-throw
APl proprietary, each with its own solo and
mute buttons,

COOL SUMMER

THE BOX has 16 input summing channels, giv-
ing vou the opportunity to mix on long-throw
faders from your DAW. Each channel is identi-
cal and comes geared with the faders, includ-
ing their mix bus routing, insert, solo, and
mute switches; the same Aux and Cue sends
vou have on the recording channels; pan pots;
and a 0dB fader bypass switch.

The 0dB switch is just like setting the fader
to unity gain with the fader bypassed while
all other channel functions continue to oper-
ate normally. For the purists, this also slightly
shortens the signal path, while providing full

API’s patented Thrust circuitry
has also been added to THE
BOX 527 compressor design.
Thrust inserts a highpass filter
into the compressor’s detec-
tor, reducing the low frequen-
cres that pump and giving
you a punchier sound. This is
a very smooth and transpar-
ent compressor. It’s great for
tracking and lovely and soft
on full mixes.

channel functionality. The return channels
come in pairs, side by side, and all the Aux/
Cue/Pan controls are laid out above each oth-
er, making good use of the space.

CENTER OF ATTENTION

Any console worth its salt comes armed with

a master section, and THE BOX’s is probably
its most powerful feature. Obviously, this is
where the master program fader lives. The
Aux/Cue masters, headphone level, and talk-
back microphone and controls reside here, as
well. You have control over the talkback level
by means of a gain pot and three further cali-
bration trim pots, and you can feed the elec-
tret talkback mic to the Slate, the Auxes and
Cue sends,

The headphones can be switched ofl, and
Cue mix output can be routed to the head-
phones to replace its default main mix setting.
At all times, the headphone feed is sent out to
two very useful headphone sockets.

The solo master section comes equipped
with a trim control and a couple of switches
that flip between AFL and Solo In Place and
Solo Clear. The control room part of the mas-
ter panel sports the classic API big control-
room knob for the main speaker level. The
Alternative speaker switch and trim control al-
low you to set up a secondary set of monitors,
and the Cut, Dim (with dim attenuator), Mix
Insert and Mono switches complete this well-
laid-out monitoring section.
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